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A NOTE FROM THE EDITOR

It is with some trepidation that | receive the baton from my predecessor, Olga Cooke.
She set standards that it will be a challenge to meet. Indeed, my first task as the new
editor is surely to thank Olga on behalf of all our subscribers for the superb service she
performed in keeping the Newsletter afloat, often against considerable odds.

If the current issue (my first) seems a little thinner than usual, then it may be because
I have not yet succeeded in tapping into the extensive network of contacts and sources
that Olga has built up over the years. | have been promised some more substantial
material for next year, but | decided that it would be better to go ahead publish what | |
have managed to accumulate thus far. If nothing else, my predicament underscores
the extent to which | shall be relying on the initiative, the goodwill and the active
participation of our subscribers. If you have anything that you think may be worthy of
inclusion in thé Newsletter, if you have given a paper on Belyi at a recent conference
and can produce an abstract, or if there is a book you particularly feel like reviewing,
please do not wait tc be asked: pass the information on to us.

A good portion of this issue is taken up with information about the Belyi museum that
- opened récently in Moscow. | WOuld like to use this oppormnity to ask colleagues in the
field to make contact with the museum, to send copies of their published work on Belyi
to the director, and generally to do everything possible to ensure that this exciting
enterprise does not fall victim to the turbulent and impecunious state of affairs that
sadly seems to afflict so many areas of Russian life of late. | draw your attention in
particular to Olga Cooke’s appeal in “News From the Front” and invite you to submit
suggestions to the Newsletter.

Happily, financial concerns do not seem to have extinguished the flame of enthusiam
for Belyj studies in Russia, as the successful co‘mpletidn of two recent conferences

indicates. (See the contributions of Thomas Beyer and Olga Cooke.) Let us hope that




the Andr,,ej Belyj Society can continue to play its vital role in furthering the developmen

of our field outside of Russia.

STEPHEN HUTCHINGS, UNIVERSITY OF ROCHESTER




THE THIRTEENTH ANNUAL ANDREJ BELYJ SOCIETY MEETING

The thirteenth annual meeting of the Andrej Belyj Society will be held during the 1993
AATSEEL conference in Toronto on Tuesday December 28, 3.15 - 5.15 pm. Here is the

program:

Chair : Rosamund Bartlett, University of Michigan

Secretary: Rolf Hellebust, University of Toronto
Papers

“A Tragic Collision: Language and Values in Belyj’'s Silver Dove ”

Laura Goering, Carleton College

“Creative Parallels in Belyj and Scriabin”

Christine D. Tomei, The American University

“Belyj and the Crisis of 1909: What Really Happened”

Maria Carison, University of Kansas

Also of interest to those who attend the conference in Toronto will be a paper to be -
read by Virginia Bennett of the University of Hawaii, Manoa for the “Russian Literature
and the Other Arts” panel on Thursday December 30, 10.15-12.15 pm. The title of

Professor Bennet's paper is:

"Belyj, Blok and Aubrey Beardsley’s Graphics”




BELYJ, JOYCE AND THE MODERNIST USE OF MYTH

Rolf Hellebust University of Toronto

Discounting Nietzsche, the first non-Russian writer of Russian fiction to enter any
discuésion of Belyj is invariably Joyce. Frequent superficial analogies have sought to
evoke a Russian modernism within which Belyj’s role echoes that of Joyce in the West.v
While the need to open Belyj to the West that inspired Reavey’s orig’inal comparison
may now be largely obviated, the growing post-Soviet authority of the fbrmula “20th-
century Russién literature - Soviet socialist realism = Western (post)modernism”
makes the clarification of the relation of seminal figures such as Belyj to the Western
tradition all the more urgent. What is needed is not a direct comparison with Joyce
(which can only focus on the unwieldy issue of symbolist influences) but a reading of
Belyj against certain aspects of Joyce privileged in the formulation of the idea of
modernism. A logical starting point, in light of Belyj’s use of the “literary myth” of
Petersburg, is Eliot's view of Ulysses as a substitution of a mythic order for a historical
structuring of fictional reality. The key is less the coherénce of this order or its
anthrbpological significance than the conscious myth/history antinomy embodying a
specifically modernist semiotics of cuiture. Mythopoesis is a Nietzschean adaptation of
symbolist aesthetics from the lyic to the narrative mode. It makes a literary narrative--
myth--into an ironic symbol of the uneasy modern consciousness of history as
narrative. Even when reinterpreting Nietzsche as the epitome of tragic failure, Belyj
remains more of a Niétzschean than Joyce ever was. Yet it is Belyj who departs from
the Nietzscheah opposition‘of history and myth informing Eliot's reading of Joyce. In
making Joyce’s Viconian circle a symbol of the stasis of.i‘deology, Belyj opposes the
modernist idea of eternal return, anticipating the post-modern complaint that Eliot's

appeal to the timelessness of myth is less an escape from Vhistory than its redirection




from a hidden ideological fulcrum.

THE PYRAMID OF SYMBOLS: ANDREJ BELYJ'S THEORY AND PRACTICE IN
PETERSBURG |

William F. Kurzyna

This paper traces the particular contribution made by Andrej Belyj to the strong
twentieth century tradition of the artist who doubles as critic. Choosing to compare the
cbmplex transactions which occur between Belyj's essays on art and philosophy and -
his masterpiece Petersburg , this paper makes the case for a more meanihgful
recognition of Belyj’s profound sense of self-parody. The juxtaposition of Belyj's
writings on the role of the symbol of the pyramivd, and the use to which Belyj the artist
puts this key figure in Petersburg , inspires a general discussion of the co“ndition of the
highly self-conscious artist of this century.

Does Belyj integrate his hermetic investigations with his artistic efforts? Does he
interpret symbolism in the same spirit as that found in the more canonical French
artists? Does he 'offer a synthesis, or an open-ended spiral of Baxtinian diologism?
These are the primary questions posed in the paper, which underscores the positive
impulses toward human evoluti‘on and self-realization which are expressed in all

areas of Belyj's ouevre.




ANDREJ BELYJ'S NORTHERN SYMPHONY : MUSICAL AESTHETICS AND
PHENOMENOLOGY

Cyndie Bellen-Berthézéne, University of Pennsylvania

The question of musicality in Belyj's Northern Symphony should focus not on a one-
to-one identification of external features common to both the musical and the prose
“‘symphony,” but rather on Belyj's ‘Symphonies’ from the perspective of the radical -
evolution of symphonic form in the nineteenth century, as well as on the issues of
musicél aesthetics and phenomenology. While it has been suggested that the First
Symphony ’s musical underpinnings are rather superficial, I would argue that rhusical
values serve as a deep str_ucturél element, and are manifested on the Symphony ’s
textual surface in the form of motivic repetition. In the Northern Symphony , the very
principle of repetition - that is, as the foundation for musical composition and, on an
even more basic level, as a prerequisite of the perception of music - is the basis for
Belyj's work as a whole. This thesis can be bettef unde_rstood if we first separate our
evaluation of Belyj's use of repetition as a musical “device” from textbook descriptions
of formal musical structures, and instead turn our attention to the particularly organic
and essential role of repetition in Western music.

Taking this into aocount, one finds treméndous similarity between the
phenomenological processes activated in a reading of the Symphony- and those
processes of musical understanding described in Karl Dalhaus’ Aesthetics of Music .
The reader of the Northern Symphony must (like Dalhaus’ listéner) grasp and retain in
his memory the motivically composed literary text as if it were a sounding text of
discrete musical units. The repetition of these units enablos Belyj’s text to repress the

conventions of narrative time and to substitute a “musical sense” of time in which




“continuity and discontinuity...interpenetrate” and the “immediately perceived” motive,
“localized in the present...carries the text of the past from which it comes.” Belyj's
movement away from “readerly” expectations corresponds to the late hineteenth
century’s movement away from tonality, the culmination of which occurred in
Schoenberg’s development of the 12-tone system.. Belyj's highly selective core of
motivic forms, whiI}e impossible to describe as “serial,” nonetheless manifests a similar
striving towards an internal logic that was already in evidence in the cyclical formal
elements of’BeethoVén;s Fifth Symphony. In the late nineteenth century the mos‘tv
important aspect of symphonic form was no longer whether there were four

- movements. Instead, there was an effort to interrelate all musical materials, and thus
generate new musidal material from within. Hence the parallel with Belyj's |

‘Symphonies.’

THE VIOLENCE OF THE NAROD IN ANDREJ BELYJ'S THE SILVER DOVE
Linda Tapp

The Silver Dove represents a synthesis of Andrej Belyj's theoretical and artistic
talents, an act of theurgy within the context of a Iiferary and philosophical hovement,
whose goal was the transformation of man’s consciousness through the unity of the
physical and the spiritual, that is, communication with the Divine. The symbolists
regarded art as the bridge between the spiritual and empirical, and the means by
which reality itself might be changed. Thus, many symbolists regarded their art as the
ultimate weapon in the resolution of both religious and philosophical, as well as social
and political problems facing Russia, and in the struggle for the betterment of mankind

in general.
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It is this approach to the chaotic state of affairs in Russia at the turn of the century that
Belyj demonstrates in The Silver Dove . The main protagonist in the novel, Peter
Darjalskij, serves as a polyphonic metaphor not only for the aspirations of the
symbolists, but also for their evolutionary predecessors, the populists of the 1870’s,
who sought to overcome the boundaries separating mankind within the context of
social and political institutions, i.e. relations between the intelligentsia and the narod .
Against the backdrop of what many believed was the approaching apocalypse and the
end of the world, Darjalskij’s odyssey among the Doves, a cult of mystical sectarians;
‘which Belyj appears to have patterned after the Russian Xlysty or Flageliants,
becomes a spiritual quest for unity with the cosmos: this will serve as a cure for
Darjalskij’s spiritual and mental ennui , while simultaneously transforming fhe strained
relations betweent the intelligentsia and the people, thus guaranteeing the spiritual
health of an entire nation. | |

in The Silver Dove Belyj elevates the schism between the intelligentsia and the
narod to the Ieve}l of spiritual confrontation - a clash between cultural and popular
mysticism - the resolution of which depends upon the reenactment of a particular form
of sacred violence at the heart of the symbolist and Xlyst world views: for symbolists
as well as Xlysty , the ritual replaying of the sacrifice, death and resurrection of the
god, represented in the case of the symbolists through the worship of the Greek God
Dionysus, was inevitably aimed at an act of apotheosis in which sacrificial victim and
priest are joined in one image. Darjalskij’s attraction for Matrena, the pock-marked
Mary Magdalene bf the Dove cult, as well as his willingness to play the role of
sacrificial victim at the hands of the Doves is indicative not only of the realization that
man and society’s transformation must be sought within the spiritual realm, but also
that the narod posesses its own form of spirituality, which is grounded, as in the case
of Greek religion, in ritual violence. True unity with the people means embracing its

’spiritual‘culture, that is, accepting notions of violence inherent in its primeval pagan
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past. Although Darjalskij and Matrena’s union fails to produce a new saviour for the
Dove cult, that is, to enact any kind of reconciliation between the narod and the
intelligentsia, this does not deny the basic validity of the narod ’s spirituality: it is a
criticism of those (.in this case the X/ysf)/) who would pervert the sacrificial rite by
substituting as its goal another hypostasis of the Divine in place of direct communion
- with God.

The truly innovative twist that Belyj has thrown into the debate over unity between the
intelligentsia and people in the novel is his reWorking of the populist theme: by
couching Russia’s transformation in the guise of a confrohfation between Spirituai '
cultures, he has managed to create a new form of narodnichestvo , a kind of spiritual,
pagan populism founded upon what the philosopher, Nikolaj Berdjaev, ‘correctly labels
in his article on The Silver Dove , “Russkaja soblazn’,” the “deification of national,
primordial elements.” Secondly, by revealing the inner workings of a particular form of
ritual, sacred violence inherent in Russian cultufe, Belyj helps clarify the response to -

“the approaching revolution in Russia by a certain segment of the Russian intelligentsia
who greeted their role in the coming‘ conflagration with a sense of both trepidation and
self-sacrifice. Thus, Belyj demonstrates that the Russian intelligentsia’s vision of its
role in Russian society had evolved littie from that of the repenting nobleman of the
populist movement. Lastly, The Silver Dove serves as evidence of the influence of

Russian religious sectarianism in Russian culture as a whole.
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BELYJ'S MOSCOW
Professor John Kopper, Dartmouth College

The very instability - and complexity - of Moscow’s image in Russian literature
allowed Andrej Belyj greater freedom in assigning the city symbolic value than did the
theme of Petersburg. The place of Moscow in Belyj’s last novels, Moskva and Maski,
has been amply discussed by literary scholars. In this paper | explore four semantic
components of “Moscow” in his early prose fiction, particularly the Vtoraja simfonija
(Dramatiteskaja) , Kotik Letaev , and Krestenyj kitaec .

The first element of Belyj's irhage of Moscow might be termed “contextual”: that is, the
relation of Moscow to other cities of Russia, ‘particularly Petersburg. Belyj's narrators
ironic;ally portray Moscow as the center of the universe, an attribute Belyj also attaches
to Petersburg in the novel Petersburg . Kotik Letaev and Kregéenyj kitaec , moreover,
raise the issue of the relation between cities and gender in Belyj’'s work. in both novels
Petersburg is the mother’s city. Thevmother associates Moscow with filth, Petersburg
with dazzling society life. Given that in Petersburg the mother is absent, the uﬁifying
principle of Belyj's gender/place symbolism in his noveis of the 1910’s would appear
to be the idea that the woman invariably lives out of her element, while the father
embodies the héarth.

The theme of Moscow's universality relies heavily on Belyj's literary presentation in
both Kotik Letaev and Kres&enyj kitaec of the child’s conceptualization of space. For
the infant Kotik, Mdscow is the world. The theme of uhiversality nevértheless helps
create a mythology of Moscow as an aboriginal center. Belyj here seems to
acknowledge and parody the most enduring mythologeme in Moscow’s historical
image: the christening of Moscow in the 1520’s as the Third Rome, a successor state

to two corrupt Christian empires. Kreséenyj kitaec reinforces this myth by trivializing
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~both Ukraine and Petersburg. Even the period of the Tartar yoke is described as it
happened in Moscow, with a reference to the collection of maidens at Devic’s pole as
a tribute to the horde. | |

Mystery, the second component of Belyj's Moscow ¢onstruct, derives from this myth
of the city as a Christian “holy place.” The Moscow of Belyj's Vtoraja simfonijais
subject to possession by spirits. Devic’s pole becomes thé place of resurrection of
Vladimir Solov’ev and Lev Polivanov. Foretokening the scene with Woland and his
retinue towards ihe end of Master i Margarita , Solov’ev’s vigil on the rooftops of
Moscow transforms him into a palpable diVinity of protection. Events in Vioraja
simfonija , particularly the appearance of the old woman with the “cernyj petux,”
presage Belyj's Serebrjannyj golub’ and provide the images behind Bulgakov's
Moscow in Master i Margarita , another landscape where mystery is supeﬁmposed
upon geography.

Thirdly Belyj decribes Moscow as a site of disorder. He first makes this point in
Vtoraja simfonija . In Kotik Letaev the child’'s Moscow is similarly incoherent, an
aggregate of places which are not connected in his mind: Arbat, the University, and
Precistenka and Smolenskij Boulevards. The discreteness of this order owes much to
the categorial nature of Kotik’s thinking, but Moscow rerhains disjointed for an
additional reason: Belyj localizes moral disorder and assigns to individual houses in
Moscow distinct ethical profiles. An important theme in Kotik Letaev , for example, ié
the evil of the Blescenskij house. Bulgakov would exploit this device in “Sobade
serdce” and Master i Margarita . Rather than possess a summary identity, Moscow
remains a disconnected series of impressions, a complicated place but not an
ensemble. As we know from the novel Peterburg , Belyj conceived of Russia quite
differently. Petersburg both represents and realizes the principie of disorder, the
projection of mind upon nature. Merezkovskij had argued that a symbol combines

disparate elements in a single thing, a definition Belyj would repeat throughout his




essays of the first decade of the twentieth century. From this idea derives the power of
the city of Petersburg. Because Belyj's Petersburg contains within itself potentially
explosive dis-order, it represents the symbolic function of language. One reason that
the city of Moscow has an amorphous symbolic identity in Belyj's early prose is that it
répresented an incoherence which Belyj’s dialectical mind felt a need to overcome.
This impression of Moscow as a site of disorder persists in the novel Moskvé )
Peterburg , in contrast, the story of a tyrannically powerful system of order, may
respond in part to the impossibility of writing about Moscow in terms of orderliness and
reason. |

The fourth component of Belyj's Moscow is commercialism. In Vtoraja simfonija ,
Kotik Letaev , and Kre&cCenyj kitaec , Moscow toponyms refer largely to stores. If there
is a unity to the apparent chaos of the Moscow cityscape, it is commerce and
consumption. Important examples in Kotk Letaev include shopping trips, the
fetishized toy Klosja the clown, and the Kremlin towers/créme brulé fantasy, an
instance where Kotik transforms a political and historical edifice into an object of
consumption. The older Kotk of Krescenyj kitaec is even more attunéd to thé '
commercial landscape of the Arbat district. Vitoraja simfonija repeatedly reduces
Moscow to a market that peddles people and ideas. In Moscow all of Europe’s figures -
Ibsen, Schopenhauer, Nietzsche, Huysmans, Peladan - and Russians like Tolstoj,'
Rozanov and MereZkovskij come to stand for opinions to be traded on the basis of
their market value. If there is a story to Vitoraja simfonija , it is the systematic
debasement of this market-oriented worid of ideas.

Universalism, mystery, disorder, and commercialism: a strange mosaic of attributes,
were it not that all four are used as qualifiers of “Russia” in the literature of the last third
of the nineteenth century. This cannot be said of the attributes of Petersburg. Belyj's
interpretation of Moscow also unites him with his contemporaries and later

generations of Russian writers. The idea of immanent mystery returns most notably in
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Bulgakov. While Petersburg is a city of dreams, Moscow offers both Belyj and
Bulgakov the possibility of real incarnation. Consumerism associates Belyj in a new
way with European writers like Joyce, Huysmans, and‘ Dreiser, as well as‘with Tolstoj,
from whom Belyj inhérited the conviction that commercial life and}disorder are moral
correlatives, and Dostoevskij, who linked the disorder of Petersburg’'s Sennaja
‘plod¢ad’ district with moral degeneracy. Tolstoy may additionally have influenced
Belyj with his understanding of the way thai personality can become a commodity, as
it does in Otec Sergij . '

The incoherence of Belyj's Moscow prevents it from acquiring the second-order
~figural richness of Petersburg, which gains power as a figure for symbolic processes
themselves. But if Belyj's visibn of the city is fractufed, the component elements of that

vision join him with the prose tradition of Russian and European literature.
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ANDREJ BELYJ AND HIS TIME: AN INTERNATIONAL COLLOQUIUM
Professor Thomas Beyer, Middlebury College

From September 15-20, 1992 an International Colloquium on Andrej Belyj was held
in Koktebel in the Crimea at the former home and now museum of Max VoloSin. Belyj
had come here in the summer of 1924 after his two tortured years in Berlin and he
would spend his last summer (1933) here on the rocky beaches of the Black Sea.

Organized by the director of the Volo§in Museum, Boris Antonovich Gavrilov, more
than thirty invited guests.and several dozen correspondents, poets, writers, scholars
and spectators were treated to scholarly papers, an inside look a the museum and the
life of Max Volosin, a magnificent banquet, appropriately held in the kitchen of one of
Koktebel’s oldest homes, and a mountain climbing excursion to the peaks of Mount
Karadag.

The international participants included Georges Nivat of the University of Geneva,
Tatiana Nicolescu from Milan, Anne Zebrowska from Warsaw and Thomas Beyer from
Middlebury, Vermont. Among the dozens of Russian scholars in attendance were
Stanislav Lesneskij, S.Gindin, I. Katsis, M. Koz’'min, N. Grjalkova, S. Sindin and O.
Sindin. One of the more interesting performances was an interpretative paper/po'em by
Mark Lando.

A special note was added by Nikolaj Aleksandrov who announced the opening of
the Andrej Belyj rhuseum at Arbat 55 for October 27, 1992. He would welcome visits by
friends and scholars (call ahéad at 241-40-36). Contributions of books, articles or
other materials will also be welcome.

In what has been a difficult year for Russia and Ukraine, the efforts of Boris Gavrilov
and his charming wife Eva to make the week a memorable one were all the more

remarkable. The home of Volosin that served asa center of Russian culture at the
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beginning of the twentieth century has once again assuméd thatvrole.

Those interested in using the facilities at Kotebel to sponsor scholarly conferences
are invited to contact Boris Antonovich Gavrilov, Director, Dom Muzej Voloshina,
Koktebel’, Crimea 334875, Ukraine. Telephone from Moscow: (065-62) 3-63-96
(office); (065-62) 3-59-82 (home). -

The following is a list of papers read at the colloguium based on a program kindly

supplied to the Newsletter by Professor Beyer:

1. B.A. TapprAOB (OpraHM3aTOP M Hay4HHM pYKOBOAHNTEAD
KOAAOKBHYMA) "AHZped BEAOrO BpEMS' |

2. Xopx Hupa (PKexesa) 'OCOCEHHOCTH BpEMEHHOM CprKTypm v
AHApea Beaoro '

3. M., Manup (MoCKpa) 'PHTM Kak nMTaTa, U3 MCTOPHM PYCCKOTO
YETHPEXCTONHOID AMBa: AUMDﬁGCDB, Eeanil, X0AacEBHY

4. A.B. [TpoxopoB (Mocksa) 'MaTEMATHXECKHN 3apill B CTUXDBEAEHHUM
~AHapes beaorc -

S. Tomac [1. Battep (BepMoHT, CIIA) 'AHAped BeANd M MaprHa
IlpeTaEBa: MYSHKAHT M nesnga

6. 0. BE. Opannkuit (Camapa) ‘AHAPEN EEAHP K BA&HHMHP HaSUKDB
3. M.B. Muxaiianoea (MockBa) ‘S3aMeTKM 06 AHAPEE BEAOM B apXHBE A.
A. KaMeHeBa'

8. H.IQ. I'pAKaiOpa (CaHKT -I_IETEPSYPI") ‘CHMBOAMCTCEOE 3X0 B IpO3C
1920- % rofos; AHAPER BeAani HkB. [THABHAK

9. O.B. ITMHAVH (Capa'ros)"unm ITamMaTH AHApEA BEeAOro B

17




KOHTEKCTE xyaomec*rBEHHoroMHpa Ocuna ManAeAsITaMa

10. TaTpaHa HuKoAecKY (MuAaH, MTarud) "AHApe! Eeand B paboTe
HaZ IOeeCOo Mocksa'’ |

11. O. Kamur (Mockgsa) ° OBOAMUMA NOETHKH AHApeA Eeroro B
pEAAKUVH pOMaHa IIeTepbypr

12. M.B. Ko3pMeHEKO (MocKBa) ‘Mexay CepeﬁpHHHHM roaybeM Hu
Ilerepbyprom, K BOIPOCY O FEHE3HMCE CTHAE AHApeA BeAaoro

13. A.. BoUyK THINNYCOBCKMH snurpad Kybka MmeTersH, K BOLPOCY
0 MOTHBHOH CTPYKTYpE METBEPTON CHMQOHMM

14. C.I0. Maper (Oaecca) 'AHMAarEKTHKA CMEUIHOTC M KOMHYECKOTO B
poMaHax AHApeA BeAaoro |

15. C.H. KopMHAOB (MDCKB&)-'HCTOPI’BDB&HH&H Iposza HHﬂpéH EEAOTO U
Er0 COBPEMEHHHKOE'

16. B.B. Mukymeend (Mocksa) ‘'MUCTEpHa XpHCTa B IO33MH AHIPEA
BEeaoro

17. Anma HLeBpoBCKa (Bapma‘Ba, IMoasma) "ARApEN BeAnH M [ToApma’
18. H.J. Arexcanapop (Mockea) "JoM AHZpea Eeaoro Ha ApfaTe:

npofaeMa My3ed




| THE OPENING OF THE ANDREJ BELYJ MUSEUM IN MOSCOW
Gerald Janecek, University of Kentucky

As indicated in a previous newsletter, the Andrej Belyj Museum has been created as
an affiliate of the Puskin Museum as 53 Arbatskaja ul. By mid-Dec¢ember 1992 it was
projebted to open within a week and certainly by the end of the month. Although the
original apartrﬁent was extensively remodelled for use by the Ministry of Foreign
Affairs, the study, bedrooms and the important corridor between them remain much as
- they were. The apartment does not contain very many of Belyj's possessions or
original family furnishings, but there are some interesting personal items.

It is expected that the Museum space, in addition to being' available for visits, will be
used for regular conferences devoted to Belyj and related subjects. The museum
director, Nikolaj Dmitrevich Aleksandrov, is also interested in assembling for the
Museum all materials, publications etc. related to Belyj and encourages scholars to
send or deliver in person such materials to him. He is an energetic, enthusiastic
individual with broad interests and my meeting with him was very cordial and lively. |
certainly encourage all Belyj scholars to support the Museum in any way théy can and
to routinely'send publications to the Museum. The complete address is:

| Poccusa
Mockea 121002
ApBaT 53
MyseH AHZpea BEeaoro

AneKcaHZpoBY, H. J. Tea. 241 40 36; 241 77 02
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A Letter to Our Journal From The Belyj Museum Director

| recently wrote to the Belyj museum director in order to establish
contact with him. | am reproducing here an edited version of his reply,

since it includes information which may be of interest to our subscribers.

VpaXKaeMHH rocnoaml XaT4YHHIC!

| Pa(,a SHA NOAYYIMTE OT Bac DHMCEMO C ANGEZHHM NPEAADKEHUEM
COTPYAHMYECTBa M HAJEHCH, TO KOHTAKTH HALIEro MY3eA C BaMmu
By Ay T NAOAODTBOPHHM. |

25 MapTa 3TOr0 I'oda 3KCIO3HIMA MY3EA KBapTHpa AHAPEA
EeA0ro Ha ApBaTe GHAa OTKPHTA AAA HOCETUTEAEH. A 6yay pad, ecAr
BN HalAeTe BOSMOXKHOCTH IPHEXaTh K Ham. A AyMaw, 9TO Bam U
BalIMM KOAAEraM BYAST MHTEPECHO OCMOTPETH apbaTCKyH KBapTHPY
Auzpes BeaOro, B KOTOpOM OH POAMACH, B KOTOPOH NPOMIAD 26 AET ETO
HUSHM M KaXXJad KOMHaTa KOTOpOH noapofHO OmmMcaHa B IO
MEMYapaX M XyZAO0XMECTBEHHOM NpO3E.

CDﬁCTBBHHDYI‘OBDp.H, IpOCTPAHCTBO KBapTHPH, CTOAD FHAMIMOE
caMOMy BEAOMY, ¥ CaMoO no cee NpEACTABAAET UEHHOCTD AAL
IOKAOHHMKOB EI'0 TBOPYECTEA. [IOCKOABKY MK CO3J3EM My3EH C HYAA,
GOHAN HalIM He GoraTH. OCHOBY SKCIOSHIIHH coc'rasifma KOAMEKIMA
T.B. HopuHOH (3TO Bemn coxpaHeHHHe K.H. ByraceoH, HeGoABILIOE

KOAMYECTBO foTorpaduil, pyKOIMCEH, KHHUT, CPEAM KOTOPHX, BIPOHMEM,
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ECTE ¥ BECEMa AWOONNTHHE "AMHHA MHUIHN , KHUTH C apTOrpadaMy
Eeaoro). Ee3yCAOBHO, MHOIOIO EIIE HE XBAaTaeT U CETOAHAMHU
BapMaHT 3KCIO3MUMM HE ABAAETCHA OKOHYaTEABHHM. Pelmadcs Ha
OTKPHTHE MY3€sd, MH NPECACA0BAAM I'AABHYH LUEAR. OOLEXMHMTE BCEX
MHTEPECYHIINXCA TBOPYECTEBOM AHZpesa BEeaoro. M¥3eH TOABKO
HaYMHAET XKUTh, U MH HajgeeMcd, ¥TO GOHAN HalIM §¥AYT NONOAHATCH.

MH X0TeAM OH CO0paTh B HalllEM MY3EE KHHMIM, CTaThH, HYPHAMH,
pabOTH COBPEMEHHHX MCCAEAOBATEASH OF AnZpee BEEAOM M KYALTYpE
CEpECPANKOro BeKa. [OXKaAYH, HaMGOABIINE TPYAHOCTH BOSHMKAIOT ¢
npHOSPETEHMEM 3alladHHX M3JaHMI; MX NOYTH HEBO3MOMCHO HAaWTH U
¥ TeM G0aee J0CTaTh B POCCHH.

MoxeT SHTE, Ball MypHas MOMET NOMOYE HaM HAafTH IOTOMKOE
PYCCKHX SMUTPaHTOB, MEAAWIMX NEPEAATE MY3ICH MATEPHAAH,
XPAaHANINXCA B AUYMHHX apXMBax, npnoﬁpeCTn KOMIIAEKTH x{ypHamB 21
raseT pyccKoM sMurpaguu. Hac HHTEPECYET BCE, YTO CBA3AHO C
AHAPEEM BEANM M Er'0 OKPYXKEHHEM, a TAKMXKE AOKYMEHTH 3I0XH.

MBH npeanoaaraeM, 4TO Hall MY3€il He OrpaHMYHTCA OAHOM
SKCIOSMIMOHHON M cOBHMpaTEABCKOH paBoTOM, HO CMOMKET CTaTh
HayHHM UEHTPOM N0 HM3YYEHHI0 AHApea Beaoro. B MoHe 3TOro roga B
FOCTHHOH KBapT.;prH AHApEA BEEAOro mpOIIAK YTEHMA ‘M BaHOE
PasyMHMK. AMYHOCTE. TBOPYECTEC. POAL B'K}?ABT}FPE', a 26-28
- OKTAGpA MH COBMECTHO ¢ UM AHM IPOBOAMM MEXAYHAPOAHYH
komi;epe;xgnm, NOCBALIEHHYI0 AHAPEW Beaomy. ._

eranw ycnexop Balemy XYpHary, Oyay GrarofapeH za AwGHE




CDDPMH' NOAAEEMKH 1 CDTP}?.EHH‘IECTB& M HaJEHCh BHAETH Bac roCTeM

HAIIErD MY3EA.

Bcero XopowIEro,

H. Axaexcangpos (T. 333 66 12; 241 40 36 MyseH); daxc: 201 56 74
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FIRST RUSSIAN INTERNATIONAL CONFERENCE ON ANDREJ BELYJ o
B OCTOBER 26-28; 1993
(Report and Program Detarls by O! \_.,a Muller-Cooke)

An international conference devoted to the life and arr of Andrej Belyj took place in
Moscow during the last "weék of October. The term used for this occasion was
CoBHTHE, for this was the ﬁrst international conference of its scope to be held in
Russia. The sponsors of the conference were the Gor’kij Institute of World Literature
and the new Belyj Museum. Thanks to the splendid organizational skills of Vsevolod
Aleksandrovic Keldy$ and Andrej Bojcuk, both of the Gor’kij Institute, invitations
travelled all around the world. Over thirty' participants, representing Russia, Italy, the
Netherlands, Hungary and the United States, presented papers on various topics
covering virtually all of Belyj's prose works, memoirs and essays. Lasting three full
days, the conference was divided into morning and afternoon sessions. At the end of
the first day, participants were invited to conduct a tdur of the Belyj Museum, which is
directed by Nikolaj D. Aleksandrov. Assisting him in the activities of the museum was
Monica Spivak. The conference was capped with a lively round table discussion, held
at the Belyj Museum. A collection of éssays based on the conference is scheduled to

be published by the Gorkij Institute. Here is the Program:

MHCTUTYT MMPOBOP AMTEpATYPH MM. AM. I OpBKOTO
CexTop ‘MEMOpHMaAbHad KBapTHpa AHZpea Beaoro Ha Apbate

- I'DCyAapCTBEHHOrO MY3ed AC [T¥IIKMHa
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AHApeN BEAHH

MexayHapoiHad HayvHad KOHDEpEHUHA

Mocksa, 26-28 oxfsﬁpﬂ 1993 roaa

~ Tuesday, October 26 - Morning Session

A. Cuaapa 'TIpoBAEMa KYABTYPH B KHMIE CHMBOAMSM

AXK. ZOATONOAOBR, 'AHZpeN BEAH B 3HAKOBOH CHCTEME CHMIMBOAM3ME’
B.M. IIMCKYHOE U C.B. [TMCKYHORBA, ;TEDPHH CHMMBOAE ¥ AHIAPEA
Eeaoro: K Bonpoby 0 HaIMOHAABHOM csoeoﬁpﬁsnn OYCCKOTO CHMBOAM3MAE

H.M. Kay4umenay, 'Augpeit BeAn#l 1 HUKOAQH EYrace
Afternoon Session

M.B. K‘DHﬂaKDB, "OUAOCOPHMA KYARTYPH AHAPEA Bemm'

C. Caéteilano, '‘CHHSCTESNA u BpEMA VHQBEC_TBC‘\BELHHﬁ B .pD-Mch HeTepbypr
r.B. Hededser, ‘BCTETUYECKAA 3CXaTarorud A. Beaory

K.M. [ToAMBaHOB, 'AHAPEH BEAHM U 'BEAM3HEL B quaxf b. HaCTepHaka'
A.D. Kanuc, 'Oﬁpasm BepAMHCKOM IpO3H BEAOro ¥ HO3AHETO

M aHAeABLITAMA
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- Wednesday, October 27 - Morning Session

- O.M. Cooke, " AETYIUH ﬂyﬂKHH: L'LI‘amaHCTBcJ B [eTepbypre’
J.‘.deper,’r‘DpQﬂ_'MDCKB& KakK 'TEKCT B npoée AHapéH Beaoro’
K._Séke,'HHcﬁo:s&cneﬁﬁe" Kag ,ﬁﬂ.&emmé Kym'rypn }.r AHApea BEAOTO B AL
PeMmnszopa’

A.M. Maromeaoaa; A EADK‘ M A. BEAHH: K BONPOCY O TBOPYECKHX
B3aMMHOOTHOWEHMAX (PEHOMEH AMTEPaTYPHOIO 'méoﬂnn%c*raa’)‘

K.JO. TIoCTOYTEHKO, 'BEAH 1 GpaTha Me'i‘riepm; napaZ0KCH HaOMOHaAB-

HOM CcaMOMAEHTHUQMKAUHHK'

Afternoon Session
T. Beyer, 'K pEIIEHHH KHTacl AHAPEA BEeAOro: OOHT HEPEBOAMHKA’
H.A. KOoXeBHMKOBa, ‘MeTafopa M CpaBHEHME B CTHXaX BEAOrD

A4 Tepeep, 'AHApeN BEAHI: KOMIOZHTOp ASHKA'

O.A. KAMHD, 'CHOp 0 'BEAMKOM MEAAHXOAMKE" [1¥IIKHMH- [ OFOAE--

BeARH

3.4, [oronkas, TIporeT B BEYHOCTE (A. BEEANH 0 Yexope')

Thursday, October 28, Morning Session

C. U. T'uEAuMHE, 'BTopad CTUXOBEAYECKad CHCTEMa AHApea Beaoro (o
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KHHTE PUTM KaK AMAACKTHEA)
M.A. Facnapop, 'CTUXOTBOpEHKE 'TIYT M IO3THKa rpadmrieckont
KOMIIOSHLHH

M.1. ®peitaCepr, 'BeANH B AHEBHUKE YepHAKA

I0. B. OpAHHCKHMH, 'PyccKad mposa XX Beka M pedopma AHAPEA
Beaoro
C.C. AEBCHEBCKMH, 'A. BEAHM* HMCCAEIOBATEAR H Guorpad Eaoka™

E.B. M EBaHOE, '}KaHp ‘cumpormy’ ¥ [aBara OAOPEHECKOTD

Afternoon Session

O. Tielkes, TIpHEMH ‘aaTEMHEHH}I' B ‘iéTBBpTDf’I cumborny ‘KyBoK
METEAEH"

AM. d}e.rxmm.an, 'BEEAHH M M3AaTEABCTEO ‘HHKHTMﬁCKHE-C}?SSDTHHKH‘
A. BOMYYK, "Ay4e3apHHM CTapel’: MOATEKCT MEPEHKOBCKOTO B KyBre
METEASH

M.B. CKOpOXOA0B, TBOPYECKME KOHTAKTH BEAOTO M ECeHMHa B
‘Cxudax”

Z.l. Jureva, 'Ko3MH3agHa ‘AWDBU ¥ AHﬂpEH BEeaoro’

A.E. CMUpHOB, 'Mu(: NOSTUIECKHH fon TeBOpHMECTBAa BEAOID
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ANDREJ BELYJ: A BIBLIOGRAPHY 1991-1993

‘Compiled by Julian Graffy
(Some materials from 1991 were included in the last bibliography. Some materials
-from before 1991 have only recently come to my notice and are inciuded here. Entries

marked with an asterisk * have not been seen.)

. Primary Material: Receht Publications and Reprints.

"‘Afrlkansku dnevnik”, [Part 2] introd., pp. 327-30, N. Kotrelev text publ. S. Voronln
Rossusk// Arkxiv. Istorija Otedestva v svidetel’stvax i dokumentax X VIll-XX vy, , 1,

Moscow, Studija Trite, ROSSISkl] Arxiv, 1991, pp. 327-454

‘Agenstvo letopisi Zizni i mira”, Russian Literature , 31, 1992, pp. 318:22 (see Kopper

in section 1V)
~ “Dusa samosoznajuséaja. (IZ knigi “ Istorija samosoznajustej duéi”)”, publ. G.F.
Parxomenko, Laterna magica. Literaturno-xudoZestvenny;, istoriko-kul’turnyj

al’manax,, resp. ed. V.P. Erokhin, Moscow, 1990, pp. 278-310 -

“K budu$éemu u&ebniku ritma”, Ucenye zapiski Tartuskogo gosudarstvennogo

universiteta , 515, Trudy po Znakovym sistemam , 12, 1981 ,’_[sic] pp. 112-18

Kre.é‘c"fenjzj kitaec, Moscow, Panorama, 1992, 240 pp. [réprint of the Nikitinskie
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subbotniki edition of 1927]

“Merezkovskij. Siluet”, in D. Merezkovskij, V tixom omute , Moscow, Sovetskij pisatel’,

1991, pp. 5-10 (First in Arabeski , Moscow, 1911).

“O ritmideskom Zeste”, Udenye zapiski Tartuskogo gosudarstvennogo universiteta ,

515, Trudy po znakovym sistemam , 12, 1981, [sic] pp. 132-39.

“Puskin (Plan lekcii)”, published and with a comméntary by John E. Malmstad,.
Cultural Mythologies of Russian Modernism, From the Golden to the Silver Age , ed.’
Boris Gasparov, Robert Hughes and Irina Papernb, California Slavic Studies, 15,

| Berkeley; Los Angelies and London, University of California Press, 1992, pp. 442-82.

“Ritm i srhysl”, UEenye zapiski Tartdskogo gosudarstvennogo universiteta , 515, Trudy

po znakovym sistemam , 12, 1981, [sic] pp. 140-46. -

Serebrjanyj golub’. Povesti, roman , ihtrod._, pp. 3-30, N.P. Utexin, Moscow,

Sovremennik, 1990 [contains Serebrjanyj golub’, Kotik Letaev , Kreséenyj kitaec ]
*Solnce. Izbrannye stikhotvorenija , Moscow, Detskaja literatura, 1992, 256 pp.

“Svjas€ennaja Rossija” (first in RoSsija , Moscow, 7 June 1918), Nezavisimaja gazeta ,

15 September 1992, p. 5, with afterword by V. Belous
“'I'plstoj i ‘My™” [9. 22. 1908], in “Literatory o L've Tolstom (materialy iz arkhiva V.V.

Vodovozova)”, introd. F.L. Fedorov, Otefestvennye arxivy , 1992, 4, pp. 83-89 [Belyj
text, pp. 85-86] '
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~ There are poems pp. 269-305, notes pp. 430-36 in Russkie poety “Serebrjannogo

veka”, vol. 1, Simvolisty , comp. and notes O.A. Kuznecov, Lenmgrad izdatel'stvo -

Lenmgradskogo universiteta, 1991

“Tri zajavienija Andreja Belogo v OGPU”, in “Iz ‘sekretnyx fondov v SSSR’, publ. J
Malmstad, Minuviee , 12, 1991, pp. 342-61 [these materials, pp. 352-61]

Text beginning “Blok - nacional’nyj poet...” in N.A. Bogomolov, S.V. éumixin, “KniZnaja
lavka pisatelej i avtobiografideskie izdanija 1919-1922 godov,” in NovoBasmannaja,

79, comp. N. Bogomolov, Moscow, Xudo‘z’estvennaja literatura, 1990, pp. 91, 94
Inscription of 8 March in S.M. Aljanskij’s first Alkonost’ album, pp. 94-95 of S.V. Belov,
“K probleme: A. Blok i S. Aljanskij”, Udenye zapiski Tartuskogo gosudarstvennogo |

universiteta , 735, 1986, Blokovskij sbornik , 7, pp. 91-98.

“Vladimir Solov'ev. Iz Vospominanij’, Kniga o- Vladimire Solov'eve , comp. B. Averin
and D. Bazanova, Moscow, Sovetskij pistael’, 1991, pp. 277-82, 495 [first in Arabeski ,
Moscow, 1911] | '

Il. Translations

- The Christened Chinaman , translated, annotated and introduced by Thomas R. Beyer

Jr, Tenafly, NJ, Hermitage, 1991, 187 pp

. Letters

“N.A. Berdjaev. Pis'ma Andreju Belomu”, introd., publ. and notes, A.G. Boiuk, de visu
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1993, 2, pp. 12-23 [9 letters of 1906-1917]

“Pig’'ma S.P. Bobrova k Andreju Belomu 1909-1912”, introd., publ. and notes, K. lu.
Postoutenko, Lica. Biograficeskif a’manax , 1, comp. and ed. A.V. Lavrov, Moscow and

St. Petersburg, Feniks. Atheneum,1992, pp. 113-69 [16 letters]

“Perepiska P.A. Florenskogo s Andreem Belym”, “PriloZenie. Pis’mo P.A. Fiorenskogo
V. Ja. Brjusovu’, in “Iz nasledija P.A. Florenskogo”, Kontekst. Literaturno-teoretiéeskie

issledovanija 1991 , Moscdw, Nauka, 1991, pp. 23-5, 52-61 [see also under section V]

“Pis’'mo Andreja Belogo A.M. Gorkomu” [5.17. 1931] in “Iz ‘sekretnyx’ fondov v SSSR”,
publ. J. Malmstad, MinuvSee , 12, 1991, pp. 342-61 [this letter, pp. 198-215]

“Pis’ma Andreja Belogo k N.I. Petrovskoj”, publ. and introd., pp. 198-201, A.V. Lavrov,
Minuvsée , 13, 1993, pp. 198-215 [5 letters of 1903-1904]

' “Pis’'ma Andreja Belogo k S.D. i S.G. Spasskim”, in NovoBasménnaja, 19, comp.N.
Bogomolov, Moscow, Xudo‘z’_estvennaja literatura, 1990, pp. 642-62 [10 letters of 1931-
1933, with introduCtion, pp. 642-49 and notes by N. Alekseev] . |

“A. Belyj i PN. Zajcev. Perepiska®, publ'. and introd., pp. 215-31, John Malmstad,
Minuvgee , 13, 1993, pp. 215-92 [2 letters from Zajcev of 1918, 1921; 27 letters from

Belyj of 1923-1928]

8 Ietteré of 1906 to Blok's mother, Aleksandra Andreevna Kublickaja-Petux, in J.

Malmstad, ‘Andrej Belyj - materials for a biography’ [details in section IV]
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IV. Secondary Sources

“Belyj, Andrej”, Pisateli sovremennoj epoxi. Bio-bibliografiteskij slovar’ russkix
 pisatelej XX veka , vol. |, ed. B.P. Koz'min (first, Moscow, 1928), reprinted Moscow,

DEM, 1991, pp. 39-43

Averin, B.V.

“Avtobiografiéeskaja trilogija A. Belogo i tradicii russkoj avtobiografi¢eskoj prozy
XIX - natala XX veka”, in Ot Pugkina do Belogo. Problemy poetiki russkogo realizma |
'XIX - nalala XX veka , ed. V.M. Markovic, Saint Petersburg, lzdate!'stvo SI.-
Peterburgskogo universiteta, 1992, pp. 278-304 | '

Bezrodhyj, M.V.
“Iz istorii russkogo neokantiantstva (Zurnal “Logos” i ego redaktory)”, Lica.
Biograﬁb’eSk_ij al'manax , 1, comp. and ed. A.V. Lavrov, Moscow and St Petersburg,

Feniks, Atheneum, 1992, pp. 372-407 [on B. see esp. pp. 375-77, 380-82, 385-93]

*Bliumbaum, A.

“Andrej Belyj i Vladimir Solov’ev: (ob odnom intertekste)”, Russkij avangard v
krugu evropejskoj kul'tury: MeZdunarodnaja konferehcija. Tezisy i materialy , Moscow,
Rossijskaja Akademija Nauk. Naucnyj sovet po'istorii' mirovoj kul'tury; Meidunarodnyj
fond “Kul'turnaja iniciativa”. Programma “Vostok-Zapad”; Gosudarstvennaja

Tret'jakovskaja galereja, 1993, pp. 87-88

Bogomoiov, N.A. , Sumixin, S.V.

“Kniznaja lavka pisatelej i avtobiografiCeskie izdanija 1919-1922 godov’, in




NovoBasmannaja , 19, comp. N. Bogomolov, Moscow, Xudozestvennaja literatura,
1990, pp. 84-130 [includes, pp. 91, 94, the text “Blok - nacional'nyj poet...” noted in

section | and, pp. 109-11, a list of 10 “autobiographical editions” of B.'s work]

Bojcuk, A.G.

“Andrej Belyj i Nikolaj Berdjaev: k istorii dialoga”, /zvestija Rossijskoj Akademii

Nauk , 51, 1992, 2, pp. 18-35

Cistjakova, E.I.
« ‘Esteticeskoe xristianstvo’ Andreja Belogo”, Voprosy filosofii, 1990,11, pp. 85-
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Cooke, O.M.

“ ‘Abundant is My Sorrow’ ”: Osip Mandelshtam’s requiem to Andrei Belyi and to
Himself”, Symbo/ism and After, Essays on Russian Poetry in Honour of Georgette

Donchin , ed. A. McMillin, London, Bristol Classical Press, 1992, pp. 70-84

Cornwell, N.

“Andrej Bely”, pp. 64-71 of his James Joyce and the Russians , London,

Macmillan, 1992

*Dumova, N.G.

Moskovskie mecenaty , Moscow, Molodaja gvardija, 1992 [includes materials on

B.’s relationships with M.K. Morozova and N.P. Riabusinskij]

Florenskij, PA.

“|z nasledija PA. Florenskogo”, Kontekst. Literaturno-teoreticeskie issledovanija
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1991 , Moscow, Nauka, 1991, pp. 3-97 [includes on B., i) “K istorii otnoSenij s Andreem
Belym”, Trubadev, P.B. Florenskij, E.V. Ivanova, L.A. IFjunina, introd. and notes E.V.
lvanova and L.A. l'junina, pp. 3-22; ii) letters noted in section il above; iii) PA.

Florenskij, “ ‘Zoloto v lazuri’ Andreja Belogo. Kriticeskaja stat'ja”, pp. 62-67]

Gasparov, M.L.
“Ritm i metr N.V. Nedobrovo v istbriéeskom kontekste”, §estye Tynjanovskie
Etenija. Tezisy dokladov i materialy .dlja obsuZzdenija , resp. ed. M.O.,éudako\/a, Riga-

Moscow, 1992, pp. 142-50

Gippius, Z. N. |

“Iz perepiski Zinaidy Gippius”, introd. ahd pUbI. AL. Sobolev, Russkaja literatura ,
1992, 3, pp. 197-200 [Gippius’s letter to Ljubov’ Dmitrevna Biok of 25 December 1906
about Belyj.] '

*@Grigor’ev, V.P.
~ “Ot samovitogo slova k samovitomu slovoso&etaniju: (A. Belyj, V. Xlebnikov, O.
Mandel'$tam)”, Materialy IV Xlebnikovskix étenij , Astraxan’, |zdatel’stvo

Astraxan’skogo pedagogieskogo instituté, 1992, pp. 8-14 -

Il'ev, S.P.

“XudoZestvennoe prostranstvo v romane ‘Peterburg’ Andreja Belogo”, Problemy
veényx cennostej v russkbj kul'ture i literature XX veka , ed. V.. Xazan, Groznyj,
ée&eno-lngusskij Gosudarstvennyj Universitet imeni L.N. Tolstogo, 1991, pp. 8-30

“ ‘Peterburgskie povesti’ Andreja Belogo i Anny Axmatovoj (‘Peterburg’ - ‘Poema

bez geroja’)”, Carstvennoe slovo , Axmatovskie b'tenija , 1, Moscow, Nasledie, 1992,

pp. 150-65




Izkritskaja, 1. Ju. |

“A. Belyj i P. Florenskij: kul'turfilosofija xristianstva”, Vestnik Moskovskogo

universiteta , Serija 9, Filologija , 1992, 5, pp. 3-13

Jureva, Z.0.

“Andrej Belyj: preobraZenie zizni i teurgija”, Russkaja literatura , 1992, 1, pp. 58-

68

Katz, B.

“The contrapuntal devices in Belyj's ‘Pervoe svidanie™, Slavonic and East

European Review , 71, 1993, pp. 89-95

Keys, R.
“Metafiction in Andrej Belyj's novel Peteréburg ”, Forum for Modern Language

Studies , 28, 1992, 2, pp. 150-56 .

Xazan, V.I.

“Eto vrode oratorii’ (popytka kommentarija liri€eskogo cikla posvjaééennogo
pamjati A.Belogo i ‘Stixov 0 neizvestnom soldate’ O. Mandel’§tama”, Problemy
venyx cennostej v russkoj ‘kul’tdre i literature XX veka , ed. V.l. Xazan, GroZnyj,

éeéeno-lngusskij Gosudarstvennyj Universitet imeni L.N. Tolstogo, 1991, pp. 268-313

Kopper, J.M.
“Andrej Belyj's ‘Tulumbas™, Russian Literature , 31, 1992, pp. 297-331
“Belyi’'s ‘Kotik Letaev’ and Pasternak’s ‘Detstvo Liuvers™, Boris Pasternak 1890-

1990 , ed. Lev Loseff, Norwich Symposia on Russian Literature and Culture 1,
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Northfield, Vermont, The Russian School of Norwich University, 1991, pp. 123-46

Koretskaja, |.V.
“Andrej Belyi: ‘korni’ i ‘kryl'ja”, Svjaz" vremen, Problemy preemstvennosti v
russkoj literature konca XIX - natala XX v. , Moscow, Rossijskaja Akademija nauk.

Institut mirovoj literatury imeni A.M. Gor'kogo. Nasledie, 19é3, pp. 225-43

Kozevnikova, N.A.

Jazyk Andreja Belogo , Moscow, Institut russkogo jazyka Rossijskoj Akademii

" nauk, 1992, 256 pp.

Langleben, M. _
“Korobkin i Basmackin”, Slavjanovedenie , 1992, 6, pp. 27-33

Lavroy, A.V.
| “Belyj, Andrej”, Russkie pisateli 1800-1917, Biografiteskij slovar’, 1, A- G, chief
ed. P.A. Nikolaev, Moscow, Sovetskaja enciklopedija, 1989, pp. 225-30

* Ljutij, V.
“Tri lika svobody”, Teplyj stan , 2, Moscow, 1991, pp. 487-91 (On the verse of
Xlebnikov, V. and Cvetaeva in 1917)

Maguire, R. and Maimstad, J.
“The legacy of Petersburg: Zamjatin’s We *, The Silver Age in Russian

Literatu‘re , ed. J. Elsworth, London, Macmillan, and New York, St Martin’s Press, 1992,

pp. 182-85
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Malmstad, J.E.

“Andrej Belyj - materials for a biography”, Stanford Slavic Studies , 4, 1992, 2,
pp. 9-34 | |

“Silver Threads among the Gold: Andrej Belyj's Pushkin”, Cultural Mythologies
of Russian Modernism. From the Golden Age to the Silver Age , ed. Boris Gasparov,
Robert Hughes and Irina Paperno, California Slavic Studies, 15, Berkeley, Los-

Angeles and London, University of California Press, 1992, pp. 431-43

Margolina, S.M.
“O. Mandel'stam i A. Belyj: polemika i preemstvennost’ “, Russian Literature , 30,

1991, 4, pp. 431-53

SRR

* Mazaeva, O.G. .
“G.G. Speti A. Bélyj: fenomenologiéeskaja tradicia v russkoj kul'ture”,
Vsesojuznaja nauc“fnaja konferencia “Tvorteskoe nasledie G.G. Speta i sovremennye
gumanitarnye issledovanija, 9-11 aprelja 1991 , ed. O.G. Mazaeva, Tomsk, Izdatel’stvo
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BIBLIOGRAPHY - ADDENDA

Three items relating to Belyj"s interest in anthroposphy were kindly brought to the o

editor's attention by Michael Falk, a colleague from Germany. They are as follows:

1) Andrej Bjelyj,' “Uber Wiadimir Solowjow,” Wochenschrift fur Anthroposophie , Nr.
33/34, 16 August; 1992, 340-343. (This is a translation of a piece by Belyj first




published in Russkoe slovo , 1907, 2 (15).)

2) Von Karen Swassijan, “Der Fall Belyi: Skizzenhafte Entwiirfe zu einem

verbffentiichten und einem noch nicht geschriebenen Buch,” Zeitschrift “Info 3", 7-
- 8n 993, 15-17. (The address for this publication is Ki-rchgarténstr. 1, 60439 Frankfurt,
G'e‘rmany.) | |
3) Andrej Belyj, Geheime Aufzeichnuhgén:'Erinnerungen an. das Lebén im Umkréis
Rudolf Steiners (1911 bis 1915) , Dornach (Switzerland): Verlag am Goetheanum,
1992. (Nach der von John E. Malmstad besorgten russisbhen Ausgabe ubersetzt und
herausgegeben von Christoph Hellmundt.) (The address for‘ this publication is

. Hugelweg 59, CH-4143 Dornach/Schweiz)

Peter Barta also drew to my attention an essay of his recently published in Studia
Slavica Hungaricae . The details are as folows: |
“Nietzschean Masks and the Classical Apollo in Andrei Bely's “Petersburg,” Studia

Slavica Hungaricae , 37 (1991-92), 393-403.




NEWS FROM THE FRONT

Professor Oiga Cooke wishes to make the following appeal on behalf of the
recently opened Belyi museum: -

“Upon visiting the Belyi museum, | asked whether the museum has the means to
purchase archival materials in order to make the museum a center of research. | knew
the answer full well, for one glance at the contents made it clear that the museum must
be facing terrible difficulties in acquiriﬁg materials. A suggestion was made with regard
to an international fund which could be made available to help the museum in
whatever financial dealings enable them to purchase necessary materials. Could the
Newsletter advertise a call for financial aid in whatever capacity, whether from
individuals or institutions? | have no idea how this could be arranged, but something
should be done from our part in the West to help the museum along. | would like to
implore our cdlleagues who publish books on Belyi to be sure to send complimentary
copies to the museum. They have made an effort to exhibit contributions from scholars
from all over, so it would behoove everyone to be aware of the need to contribute to

the museum.”

Professor Bernice Rosenthal of Fordham»University reports that she is currently

working on a book treating Nietzsche and Russian culture.
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Professor Peter Christensen of The Dep’t of English at Marquette University has a
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